

Personal Annual Report, January 1 – December 31, 2020
Part 1.  Personal Identification
Name:
Scott W. Schwartz
Title:
Associate Professor of Library Administration and Archivist for Music and Fine Arts
Library or department:   University Archives: Sousa Archives and Center for American Music
Tenure status:
Tenured 
Part 2. 
Accomplishments and Professional Activities (for the 2020 Reporting Year):
 
Collection Acquisition, Preservation, and Access:  Acquired a total of 75.3 cubic feet of both new collections and additions to existing archival collections for the Center.  This is a significant 50% reduction from the previous year’s acquisitions.  However, given that we spent most of the year in a complete pandemic this amount of materials is quite a bit better than was expected.  The new collections include the Carl Landrum Historical Bands Collection, Bruce Vermazen Papers, Research Files and Music Instruments on Tom Brown, Herbert L. Clarke Long Beach Symphony Orchestra Arrangements, Tim Barnes Doctoral Research Files on Eddie Alkire, Thomas Paynter Music and Papers, Altgelt Chimes Music and Records, and the Willie T. Summerville and Summerville Family Papers.  Additions to our Musical American Collection included the Evelyn Brue-Roeder Music and Papers, John Cages’ Musicircus and Matrix Extra, a rare Sousa quote and autograph, and Charles Miller’s historic Conn-88 trombone and papers.  We also received the remaining multi-track audio recordings from Champaign’s Pogo Studio.  It must be pointed out that we originally received 87 cubic feet of music and papers documenting Willie Summerville’s career in January and February, but were able to reduce this large collection to a final 37 cubic feet throughout the spring semester.
Supervised two quarter-time graduate students, six hourly staff members paid through my teaching of the IS562A course during the spring and fall 2020 semesters, one volunteers, and seventeen graduate students enrolled in my IS562A classes.  These students arranged and described 60.3 cubic feet of archival and museum collections. These included the Carl Landrum Historical Bands Collection, Bruce Vermazen Papers, Research Files and Music Instruments on Tom Brown, Herbert L. Clarke Long Beach Symphony Orchestra Arrangements, Tim Barnes Doctoral Research Files on Eddie Alkire, the Willie T. Summerville and Summerville Family Papers, and multiple additions to the Musical Americana Collection.  In addition, the Center’s volunteer completed a detailed description of all the music to the Music and Performing Arts Library Frank Skinner Movie Scores and Sound Recordings, which enabled two leading European movie scholars to complete their scholarly articles on the music of America’s silent movie era.  It must be pointed out that the lion’s share of this work that was done during the spring and summer was done remotely in the homes of the Center’s students and volunteer, which required me transport boxes of archival records and supplies to each of their homes until the middle of the summer.  

In addition, supervised one undergraduate computer science student’s programming work on the development of a new collections management system to replace the Center’s aging Archon program that the Center developed in 2006.  All of this programming work was managed remotely throughout 2020.  Finally worked directly with one graduate assistant throughout the spring and summer to complete all of the virtual music programming for the 2020 Sweetcorn Festival’s twelve-hour “One Community Together” program that aired on August 22, 2020.  This was the Festival’s and the Center’s first virtual event ever produced by the Sousa Archives. 
Public Access: Provided 66 on-site and online instructional sessions and guided tours of the Center’s historical collections and public programs to 875 individuals for a total of 146.25 hours of instruction.  This represents a significant reduction of sessions and people engaged from the previous year because of the 2020 pandemic.   I need to point out that for the 2019 year the Center provided 169 instructional sessions and guided tours given to 2,944 individuals for 257.5 hours of instruction.  However, these 2020 public engagement numbers DO NOT include the 5,760 views by 522 people who actively engaged with the Center’s first virtual “One Community Together” programming for the August 2020 Sweetcorn Festival.  These engagement numbers also Do Not include the 19,004 views by 200 individuals who actively engaged with the programming of the 2020 Folk and Roots Festival that the Center funded and helped manage in October.  In addition, these numbers Do Not include the 52 individual media posts to Facebook between April and December that were viewed 21,786 times by 1,163 individuals. When these online media engagements are totaled, the Center remotely engaged 1,885 people with its programming between April and December 2020.  So while the Center’s numbers for instructional sessions were much smaller, when these figures are combined with the Center’s online media interactions the total number of people actively engaged with the Center’s 2020 instruction and engagement session comes to 2,760 individuals. This number is quite remarkable since entirety of this work was carried out by only the Director of the Center and one graduate student who worked most of 2020 remotely.  In addition, the Center’s director successfully answered 559 individual email reference inquiries, 52 telephone inquiries, and 19 on-site reference inquires and directed reference to 38 on-site researchers.  All of the on-site reference was provided between January and March 2020, but the email and phone inquiries were answered between January and December 2020.  The total number of record series used by individuals between January and August 2020 come to 845.  Currently there are no numbers in the University Archives statistics for the Center’s series used between September and December 2020.  
Archival Instruction:  Taught the IS562A “Administration and Use of Archival Materials” course for the Library School during the spring and fall 2020 semesters for 17 graduate students, two of who were visiting scholars from China.  The spring 2020 class started as an on-campus class but was transitioned to an online class with the start of the pandemic.  The fall 2020 class was taught as an on-campus course.  In addition team-taught the 8-week online IS573 “Introduction to Cultural Heritage Collections” course with Jennifer Teper, Lynne Thomas, and Christ Deacy-Quinn for the Library School during the fall 2020 semester for 15 graduate students.  This classroom instruction is NOT to be confused with the instruction that I provided for other faculty members’ classes that visit the Center as part of their courses.  These figures have been included in the previous section on public access.  The stipends for teaching all of these classes again was used to pay 5 part-time archival assistants’ to process collections, both on-site and remotely throughout 2020 and help with the programming of a new collections management system as a replacement for the Center’s aging Archon program.  
Public Engagement:  Created and coordinated programming for the 10th year of the Center’s “America’s History and Culture through Music” initiative for local elementary schools, but was only able to execute the first four sessions on “America’s Civil War through Music” for the King Elementary School 5th grade students on Feb 18 and 25 and March 3 and 10.  All other programs were cancelled because of the pandemic.  In addition created and coordinated the 12th year of “One Community Together” programming for Urbana’s annual “Sweetcorn Festival,” but all of this programming was done virtually in August because of the pandemic.  This virtual programming lasted for twelve hours on August 22 and included retrospective performances from the previous 11 years of the Center’s OCT programming as well as children’s educational programming and a live-DJ virtual program that concluded that day’s events.  This was the Center’s and the first virtual festival ever produced for the Sweetcorn Festival, and it became a model for the 2020 Folk and Roots Festival’s virtual programming in the fall.  Unfortunately the Center’s 17th American Music Month celebration and the 7th UNESCO Clubs International Jazz Film Festival celebration had to be cancelled because of the pandemic.  
Virtual Sweet Corn Festival 2020: Urbana, Champaign, University of Illinois: One Community  Together (August 22):  Worked with the faculty and staff of the Office of the Chancellor, University Bands, Urbana Business Association, Urbana Mayor’s Office, Champaign Mayor’s Office, and the Champaign County Museums Network to produced one full-day of virtual performances and children’s educational activities for the 42nd annual Urbana Sweet Corn Festival.  I spent over 100 hours of time producing the audio tracks and selecting the photographic content from the thousands of photographs that I have taken over the past 11 years of live programming that I produced.  I worked closely with one graduate student to complete the production of all of the audiovisual content and the children’s programs submitted by the various museums from the Museums Network, and then worked collaboratively with the UBA administrative assistant and director to run all of the virtual programming on August 22.  All funding and production work for this virtual festival was provided by the Sousa Archives.  The one-day virtual program had 29 unique program posts that reached out to 13,416 people and actively engaged 522 of them with 5,760 views of the programming over a single 12-hour period.  A pretty darn good result for our first virtual festival that was produced by one faculty member and one graduate student flying by the seats of our pants this spring and summer. 
Other important activities this year:  Gave two 1-hour onsite presentations to Chicago’s Stevenson High School bands on Sousa’s early love life on February 14, two 45-minute virtual presentations on the American School Band Movement and the Center’s Virtual Sweetcorn Festival for the Champaign Lions Club on March 18 and August 19, and a 1-hour virtual presentation on the Center’s Harmonic Tone Generator given to the students attending the Carbondale Public Library learning hour on October 19.  This final presentation also included a virtual tour of the Center’s other electronic and computer music instruments.  Finally working with two graduate students produced and installed the Center’s new physical and virtual exhibition, “America’s Hawaiian Imaginations through Letritia Kandle and Eddie Alkire” in December.  The virtual exhibit, the first that the Center has ever produced, was opened on December 21, and by the end of the December had been viewed 523 times by 366 individuals.  Again, not a bad turn out for the Center’s first attempt at doing this type of programming. 
Private Gifts and Significant Additions to Endowments:  Received $24,225 for the Center’s public engagement programming for the 2020 virtual Sweetcorn Festival’s One Community Together performances and children’s events, the virtual Folk and Roots Festival children’s programming, and the continuing digitization of the University Bands historical sound recordings. In addition, a large portion of this funding was used to hire four hourly staff to help make up for the lost library funding for an additional GA for the Center.  This work including the processing of the Willie Summerville Music and Papers during the pandemic, and the development of a new collections management system to replace our aging Archon program that the Center built years ago.  This funding came from private donors while working collaboratively with the Library Advancement staff.  $16,000 of this gift funding came directly from me for teaching the IS562 and IS573 classes through the Library School.  The Library provided a $6,000 match to this $16,000, which was the amount of US Federal tax that I was directly charged because the Ischool and campus would not allow the Ischool transfer these payments directly to the Center. 
Adminstration 
1. Supervised 26 student, volunteer, and hourly staff over the course of 2020 on their archival processing, and on-site, email reference and duplication work.  However, it must be pointed out that throughout the time the campus was closed to all on-site staff work, I answer all email inquiries and completed all duplication requests. In addition completed bi-weekly payroll for all non-faculty staff and coordinated all staff work, both remote and onsite, tied directly to the arrangement and description of new collections that came to us in 2020.  Throughout the fall selectively scheduled and coordinated appropriate onsite researchers’ work with our historical collection. 
2. Managed all contacts with new and continuing donors of historical papers which included three short acquisition trips to pack up the Willie Summerville Music and Papers in January and February before the pandemic closure, one 4-hour appraisal session to evaluate the United Mime Workers Records that were located in Urbana, the appraisal, shipment, and that acquisition of the Bruce Vermazen Papers, Research Files and Music Instruments on Tom Brown that had to be shipped from San Diego, CA to campus during the pandemic.  All of this work had to be done remotely and through third-party contacts in California throughout late spring and summer.  In addition managed all contacts with donors of financial gifts to the Center.
3. Managed one extended exhibition loan request with Nashville, TN’s Parthenon Museum, which began in late 2019, but the loan request process had to be extended throughout 2020 because of the pandemic.  The Parthenon Museum’s 2020 exhibition of two original manuscript pages from Herman Bellstedt’s “Greeting to Nashville,” was finally approved by me in May, and all exhibit prep work and packing of the objects was completed by me in June before the materials were transported to Nashville by courier.  The exhibition ran from August to December, and the objects returned to the Center by courier in late December before the winter break.  This work also included all financial and insurance transactions with the Parthenon Museum associated with the loan of this original score and part.
4. Continue to manage all contacts and negotiations with the University of Illinois Risk Management office related to the insured values of the Center’s archival and museum collection as well as notifying them when materials were sent out for loans and conservation work on the Center’s historical instruments done off-campus.
5. Continue to manage the Center’s purchase of all archival and exhibit supplies for the processing of its new archival and museum acquisitions throughout 2020 as well as the Center’s virtual Sweetcorn Festival in August 2020 and its new physical and virtual exhibit, “America’s Hawaiian Imaginations through Letritia Kandle and Eddie Alkire” in December 2020.  
Part 3.  Professional Development  
Conferences 
Archon Day, Denison University, Granville, OH, June 29, 2018, and November 21, 2019 (video conference).
Society of American Archivists Annual conferences, Washington, DC, 2018; Austin, TX, 2019; Chicago, IL 2020 [virtual conference].
Workshops and Classes


AEON Training, University Library, September 18-19, 2019.

Part 4.  Future Plans

Administration of Sousa Archives and Center for American Music 
1. Complete the arrangement and description of the Tom Paynter Music Papers, Altgelt Chimes Music and Records, and whatever new additions to the Center’s collections that come in during 2021.  
2. Complete the acquisition of the American Choral Directors Association historical papers and records, and the American School Band Directors Association records during 2021.
3. Continue working with Greg Danner on the long-term maintenance of Sal-Mar Construction.
4. Continue working with the Center’s programmer throughout 2021 on the final development and implementation of a new collections management tool as the replacement to the Center’s aging Archon collections management.  While this work is listed under future administrative work for the Center, all of this work is being done exclusively under my personal research agenda for both 2020 and 2021.   
5. Complete work on the development of a new virtual trivia pursuit game tied directly to the Center’s historical collections to enable people to actively engage with our archival and museum collections who are unable to visit the Center because of the pandemic restrictions.
6. Continue digitizing the next 200 University of Illinois Band sound recordings for the years 1967 to 1982. The work on the audio recordings from the 1940s to 1966 has been completed, and samples of those 195 recordings have been made available through our Archon instance.

Public Engagement 
1. Begin the reinstitution of the Center’s “America’s History and Culture through Music” curriculum program at King Elementary School which had to be temporarily discontinued in 2020 because of the pandemic.

2. Produce the 2021 “One Community Together” programming for Urbana’s annual Sweetcorn Festival in August, which will likely be another virtual production because of the continuing pandemic.  In addition will continue sponsoring and producing the children’s programming for the 2021 Folk and Roots Festival, which will likely be a combination of both on-site and virtual programming.
3. Produce and coordinate the Center’s 2021 annual American Music Month celebration, whose focus still remains undecided because of the pandemic and related restrictions that will affect how this programming will occur.   
4. Begin research work on the development of an exhibition and music programming on America’s School Band Movement between 1920 and 1970, for the American Bandmasters Association conference to be held in Indianapolis in March 2022.
Research 
1. Create one on-site and virtual exhibition for the 2021 American Music Month Celebration whose theme still needs to be determined.  This exhibition will follow the same practice used for our “America’s Hawaiian Imaginations through Letritia Kandle and Eddie Alkire” and “Singing the Temperance Blues,” which will open in February 2021.  .  

2. Continue work on the “University Bands during Pandemic” documentation project that began in October 2020 and will continue throughout 2021.  The purpose of my project is to document through photographs and words how the students and staff of the University band kept live music alive and safe during a time when Covid-19 was rampaging across the country.  It is expected that this project will lead to a large-scale exhibition in 2025, which will be the five-year anniversary of the start of the pandemic’s impact on campus life and the University Band.
Part 5.  Publications and Creative Works (for the Years 2018—2020): 
1. Honors, Recognitions, and Outstanding Achievements related to publications and creative works.
None

2. Editorships of scholarly journals or other learned publications. 

None

3. Grants received (for research).

None

4.
Publications in print or electronic format that are published, accepted, or submitted but not yet accepted
 

4d.
Book chapters.

“Establishing a Regional Music Archives at the University of Illinois” by Rory Grennan, Katie Nichols and Scott W. Schwartz in Music Preservation and Archiving Today: Dispatches from the Frontlines, edited by Norie Guthrie & Scott Carlson, Rowman and Littlefield publishing.  The book chapter was published in Music Preservation and Archiving Today, 2018.
4e.
Articles in journals.
“Sousa Archives Documents Illinois Bands Resilience during Covid-19” by Scott 
Schwartz, bi-line in News-Gazette, October 25, 2020.

“Sousa Archives Celebrates Its Heroes Past and Present” by Scott Schwartz, bi-line in News-
Gazette, May 10, 2020.
“Mementos from the Kryl Women’s Symphony Orchestra of Chicago” by Scott Schwartz, bi-
line, in News-Gazette, February 2, 2020.
“Illinois, Sousa and the Birth of School Bands” by Scott Schwartz in Circus Fanfare, Vol. 49, No. 6, (November-December 2019), pp 6-9.  (This was an invited article for this commercial publication.)
“Inside Out: How UI Library Came to be Home to John Philip Sousa’s Legacy” by Scott Schwartz, bi-line in News-Gazette, November 10, 2019.
“Inside Out: Performances Aplenty at Urbana Sweetcorn Festival” by Scott Schwartz, bi-line in News-Gazette, August 18, 2019.
4f.
Creative Works (Exhibitions and Performances):  
	Exhibitions (served as the lead curator, researcher, script writer and installation specialist for the following exhibits)
“America’s Hawaiian Imaginations with Letritia Kandle and Eddie Alkire.”  Exhibit of historical 

steel guitars, photographs, music and papers documenting Kandle’s and Alkire’s influences on steel guitar performance practice and music instruction between the 1935 and 1965.  Both the physical and online

exhibits opened in December 2020 as part of this year’s American Music Month programming.  The 

exhibit script was developed by Nolan Vallier in direct collaboration with me, and the installation the 

physical exhibit and the creation of the virtual exhibit was in collaboration with Maia Perez, another 

Sousa Archives graduate assistant.
“Anna Fay Herron and Bohumir Kryl: Mementos from the Women’s Symphony Orchestra of Chicago.”  Exhibit of historical photographs, original music manuscripts, correspondence, newspaper reviews, sound recordings, and music instruments from the Anna Fay Herron Music and Papers, documenting Herron’s daily experiences  as  principal oboe performer and traveling member of Bohumir Kryl’s Women’s Symphony Orchestra of Chicago, and sheds new light on this once forgotten women’s ensemble and Kryl, beween November 11, 2019 and November 1, 2020.  The exhibit script was developed in collaboration with Nolan Vallier, Sousa Archives graduate assistant.
“Prohibition — America’s Folly and John Philip Sousa.”  Exhibit of original music manuscripts and writings by John Philip Sousa, and his historic ship decanter documenting the social and political fallout from the first performances of his “The Mingling of the Wets and the Drys” as his response to the enactment of America’s 18th Amendment during the 1920s, between July 25, 2019 and June 30, 2020.  The exhibit script was developed in collaboration with Nolan Vallier, Sousa Archives graduate assistant.
“John Philip Sousa: America’s Legacy through his Music.”  Exhibit of original Sousa manuscripts, historical artifacts, photographs, news clippings, and reviews documenting major historical events from America’s past as they were reflected through Sousa’s music and writings between December 18 and 21, 2018 for the Midwest Band Clinic, and reinstalled between October 1, 2019 and September 28, 2020.  
“Banjos, Mandolins, and John Philip Sousa:  America’s Musical Paradox.”  Exhibit of original Sousa manuscripts and published Sousa sheet music banjo arrangements, account ledgers, historical sound recordings, and photographs documenting John Philip Sousa’s distinctive banjo and mandolin arrangements between October 3, 2018 and August 2, 2019.  
“Samuel S. Stewart and America’s Banjo.”   Exhibit of historic banjos, photographs, news clippings, sound recordings, and sheet music covers documenting the modernization of the African banjo into a fine-art music instrument family between October 10, 2018 and September 27, 2019.
“Scrapbook Gems: Harry Partch Inside Out.”  Exhibit of original letters, music, photographs, artistic drawings, news clippings, and cartoons documenting Partch’s complex personal relationships with his mother, brother, and sister throughout his life which provide a much deeper perspective of his music and life from the inside out, between September 10, 2018 and January 4, 2019.
“Letritia Kandle and the Grand Letar: Hawaiian Music on Illinois’ Grand Prairie.”  Exhibit of original photographs, music, news clippings, correspondence, Grand Letar, and historical steel guitars documenting Letritia Kandle’s legacy as a Hawaiian guitar soloist, music educator, and inventor held first during the Elnora Guitar Festival at the Krannert Center for the Performing Arts, September 13-17, 2017, and again at the University Library’s Marshall Gallery, between November 1, 2017 and January 5, 2018.
“Illinois’ Anti-Establishment Soundscapes: Troubled Waters in 1970.”  Exhibit of original art work, photographs, sound recordings, news clippings, and correspondence documenting music’s role during faculty and student unrest on the Illinois campus and community during the late 1960s and 1970 held at the Sousa Archives, October 30, 2017 – October 29, 2018.  
“From Russia with Love:” John Garvey’s Russian Folk Orchestra.”  Exhibit of Russian folk orchestra instruments, photographs, music, correspondence, and sound and audiovisual recordings documenting the evolution of Russian folk orchestra performance practice in both Russian, Eastern Europe, and the United States held at the Sousa Archives October 12, 2017 – September 3, 2018.  
“Sousa and Tsar Nicholas II’s Birthday: An Unexpected Tour Adventure.”  Exhibit of historical photographs, music, original art work, and objects documenting the Sousa Band’s 1903 tour of Russia, held at the Sousa Archives August 21, 2017 – August 6, 2018.
Performances 
“Two Boy’s Going Nowhere.”   Performed a 45-minute music set with Marten Stromberg as a last-minute fill-in for the One Community Together programming for the August 24, 2019 Sweetcorn Festival.




4g.
Bulletins, reports, or conference proceedings
5.
Research in progress:  
Developing new archival collections management tool prototype that utilizes real-time indexing functionality that enhances complex searches across large sets of archival descriptive content and enables users of this content the ability to dynamically choose how they would like this content presented to them as an output.  The goal of this project is to develop a modular programming model that also enables non-technical administrative users the ability modify how the tool functions and displays content to meet their specific user needs without the significant aid of programmers and IT staff. 
Part 6.
Service (Public, Professional/Disciplinary, and University Service for the years 2018 to 2020):

	1. Honors, Recognitions, and Outstanding Achievements related to service. 
Virtual Sweetcorn Festival 2020: Urbana, Champaign, University of Illinois – One Community Together (August 28).  Worked with one graduate assistant from the Sousa Archives, the director of the Urbana Business Association, the staff of the Chancellor’s Office, and the Urbana Mayor’s Office, the Champaign Mayor’s Office, and members of the Champaign County Museums Network to produce this year’s first virtual Sweetcorn Festival which included 12 hours of music and children’s educational programming for the 42nd annual festival.  This was the Center’s first virtual festival program, which became a model for how the Urbana Folk and Roots Festival was produced in October.
Sweetcorn Festival 2019: Urbana, Champaign, University of Illinois -- One Community  Together (August 24).  Worked with the faculty and staff of the Office of the Chancellor, University Library, School of Music, Urbana Business Association, Urbana Mayor’s Office, Champaign Mayor’s Office, Spurlock Museum, the Champaign County Museums Network, Urbana’s Community Center for the Arts, and the Central, Centennial, and Urbana High School bands funded and produced one full-day of performances for the 41st annual Urbana Sweet Corn Festival.
2019 UNESCO Jazz Film Festival – Women of Jazz: An Inside Look (April 30, 2019):  Worked collaboratively with the local UNESCO club, the Conservatory of Central Illinois, Krannert Center for the Performing Arts, School of Music, and the University Library Business Office produced the community’s sixth annual historic jazz film festival with Patricia Ruby, Crystal Womble, Jenelle Orcherton, and the jazz trio, Taco Belles, that was held at the Art Theatre and the Esquire Lounge.  

2019 Beautiful Music around Us: Exploring America’s Evolving Artistic Dialogues of Race and Identity with Renee Baker and the Chicago Modern Orchestra Project Ensemble  (February 24-26, 2019):  Worked with the faculty and administration of the School of Music, Foellinger Auditorium, University Library, University Cinema Studies, Urbana Business Association, King Elementary School, and Urbana’s Independent Media Center to produce three days of film screenings and informal discussions about race and identity in America.
2018 American Music Month Celebration – October 18 – November 30, 2018 (Exploring America’s Evolving Artistic Dialogues of Race and Identity).  University of Illinois at Urbana-Champaign, [planning and execution January-December 2018].  Working with the faculty, staff, and administrators of the University of Illinois’ School of Music, University Bands, Library, Urbana Business Association, Folk and Roots Festival, Spurlock Museum, University of Illinois Press, and Krannert Center for the Performing Arts produced two months of concerts, lectures, and moderated discussions devoted to the history the banjo in America and the unspoken silences associated with race and identity that often define us as a nation.  In addition produced four new exhibits as part of this programming which included: Samuel S. Stewart and America’s Banjo, Banjos, Mandolins, and John Philip Sousa — America’s Musical Paradox, and Scrapbook Gems: Harry Partch Inside Out.  Stephen Wade, one of the country’s leading scholars of American folklife and culture, provide 5 different lectures, two performances, and one workshop on America’s banjo legacy that were given at the University of Illinois, Illinois State University, and the Folk and Roots Festival.  Renée Baker, Chicago composer and founding director of the Chicago Modern Orchestra Project, provided a lecture for the School of Music’s graduate music education students and an open discussion and viewing of two historic silent films at the Spurlock Museum about issues of race and identity using her original music scores set to D. W. Griffith’s Birth of a Nation, and Oscar Micheaux’ The Symbol of the Unconquered.  
2018 Sweet Corn Festival’s Urbana, Champaign, and the University of Illinois: One Community Together Programming.  Urbana Business Association and the University of Illinois at Urbana-Champaign, January-August 2018.  As the OCT project coordinator and only funder of the 2018 programming worked collaboratively with University of Illinois Office of the Chancellor, University Library, School of Music, University Bands,  Urbana Business Association, Urbana Mayor’s Office, Champaign Mayor’s Office, the Champaign County Museums Network, Urbana Community Center for the Arts, BBL Fine Arts Jazz Ensemble, Traditional Jazz Orchestra, Bali-Lantari Gamelan ensemble, Ngoma African Drumming and Dance ensemble,  the Czech Republic’s Vojodeyl Trio, and the Central, Centennial, and Urbana High School marching bands to produce one day’s music, dance, and educational programming for Urbana’s 40th Sweet Corn Festival.  
From Russian with Love concert with the University of Wisconsin at Madison Russian Folk Orchestra, Urbana, Illinois, October 2017-April 22, 2018.  Working with the faculty, staff, and administrators from the School of Music, University of Illinois Russian, East European, and Eurasian Center, University of Wisconsin Center for Russia, East Europe and Central Asia, Krannert Center for the Performing Arts, and the Foellinger Auditorium produced a 90-minute concert and 30-minute pre-concert lecture on the folk music traditions of Russia and East Europe to conclude the Center’s American Music Month programming, Revolutionary Musical Exchanges, that began in November 2017.  This work included all fund raising, contract negotiation, transportation for the ensemble, marketing, and programming for this concert that took place at the Foellinger Auditorium on April 22, 2018.
2018 UNESCO Jazz Film Fantasy Celebrating International Jazz Appreciation Day (America’s Ambassadors: A Joy to the World) Champaign, Illinois, January-April 24 2018.  Working with staff and administrators of the local UNESCO Center for Global Citizenship, Krannert Center for the Performing Arts, School of Music, and the Conservatory of Central Illinois produced the fifith annual International Jazz Appreciation Day film festival at Champaign’s Art Theatre and performance at the Esquire Lounge to document America’s use of jazz as a diplomatic tool to expand its cross cultural and political relationships in Europe, Russia, South America, Africa and India between the 1960s and the 198s.  The film showing and special performance by the Central High School jazz band took place on April 24, 2018.   




2.
Public Service: 
		

	“One More Time Podcasts with University Bands.”  Five 45-minute podcast presentations on the life and music of John Philip Sousa: “Showing Off Before Company” March 15, 2020, “Arthur Pryor and the Sousa Band” May 5, 2020, “Sousa’s Health and Wellbeing throughout his Life” September 29, 2020, “Women of the Sousa Band” October 21, 2020, and “The Many Music Voices of the Sousa Band” December 29, 2020.  All of the podcasts were aired on the University Bands website.
“Woods used for Music Instruments.” A presentation given by Schwartz to the Spurlock Museum’s native woods conference visitors, Urbana, Illinois, October 7, 2018. (3-hour presentation)
“Preserving Historical Music and Instruments.”  A table-top presentation given by Schwartz as part of the Library’s Preservation Emporium held at the Spurlock Museum, Urbana, Illinois on April, 7, 2018.

“Primary Source Documents and Artifacts of the Sousa Archives.” A presentation given by Schwartz to public school teachers as part of the Krannert Center for the Performing Arts Youth Series, Urbana, Illinois, May 2, 2018 and May 8, 2019. (2-hour presentation)
“America’s Civil War through Music.”  Five 1.5 hour performance presentations and hands-on demonstrations using primary source documents from the Sousa Archives and Illinois History and Lincoln Collection given to the 5th grade students of King Elementary School, Urbana, Illinois in 2019.  Four 1.5 hour performance presentations and hands-on demonstrations using primary source documents given to the King Elementary School 5th grade students in 2020.  The remaining 3 sessions for 2020 had to be cancelled because of the pandemic.
· Slavery, Economics, and Religion, March 13, 2019 and February 18, 2020
· Lincoln and Davis, March 25, 2019 and February 25, 2020
· Northern and Southern Patriotism, April 5, 2019 and March 3, 2020
· Home Life and Politics, April 26, 2019 and March 10, 2020
“US Geography Through Music.”  Performance presentation and demonstration given to the 5th grade classes of King Elementary School on November 14, 2017; Yankee Ridge Elementary School 3rd grade classes on February 13, 2018; Leal Elementary School 3rd grade classes on May 17, 2018; Rochelle, Illinois Public Library on July 14, 2018; King Elementary School 5th grade classes on December 3, 2018 and November 7, 2019. (1.5-hour presentation given at each school)
“John Philip Sousa and his World Tour 1910-1911.”  Performance presentation and demonstration given to the Yankee Ridge Elementary School 5th grade classes on February 13, 2018; Leal Elementary School 5th grade classes on May 17, 2018. (1.5 hour presentation)



3.        Service to Disciplinary and Professional Societies or Associations:
3a.
Membership in professional organizations (List names of major organizations- not individual committees).

	 SEQ CHAPTER \h \r 1American Musicological Society

American Alliance of Museums

Ethnomusicological Society
Midwest Archives Conference


	
	Museums at the Cross Roads

Society of American Archivists

Society for American Music





3d.
Significant contributions or active involvement in professional organizations:  
International Key Contact Representative.  Society of American Archivists, August 2012-present. [Appointed]   Responsible for contacting all new international members of SAA and serving as a general informational contact for any questions new international members may have regarding SAA and its annual meeting.

Distinguished Services Awards Committee, Society of American Archivists, June 2015-June 2018. (Chair August 2017-August 2018) [Appointed]  Responsible for the identification of archivists and archival repositories who have made significant contributions to the profession. 
4. Other Professional Service: 
4a.
Service as a referee for research.

4b.
Review panels (e.g. for Governmental Agencies, Educational Institutions).

4d.
Lectures and conference presentations. 

Archival

	“The Sousa Archives Virtual Sweetcorn Festival and One Community Together Programming.”  Virtual presentation given to the Champaign Lions Club, August 22, 2020. (45-minute presentation)

“On the Seventh Day Let There Be Public Engagement: How the Sousa Archives Found Its Mojo.” Presentation given to the Midwest Library Association annual meeting on October 25, 2019, held in Urbana, Illinois. (45-minute talk)

“Role of University Museums for Today’s Universities.”  Panel presentation given at the University of Illinois on April 4, 2019 held at the Spurlock Museum (90-minute session).
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	Musicological

“The Harmonic Tone Generator and the Birth of Electronic Music in America.”  A virtual presentation given to the Carbondale Library, October 19, 2020.  (1-hour presentation)

“Illinois, Sousa, and the Birth of America’s School Bands.”  A virtual presentation given by Schwartz to the Champaign Lions Club, March 18, 2020. (45-minute presentation)
“John Philip Sousa and Love’s Beguiling Dance of the Heart.”  Two lectures and performance demonstrations given by Schwartz to the Adlai Stevenson High School band on February 14, 2020.  (Two 50-minute presentations)

“Illinois, Sousa and the Birth of America’s School Bands.”  A lecture and performance demonstration presentation given by Schwartz and Barry Houser, Director of Athletic Bands, to Chicago’s University Club, Chicago, Illinois on June 4, 2019. The presentation was modified and given again exclusively by Schwartz to the Urbana Exchange Club, August 29, 2019, and revised and given again by Schwartz and Houser to the Alice Campbell Alumni Center, November 12, 2019. (90-minute presentations on June 4 and November 12, and 35-minute presentation on August 29)

“America’s Golden Age of Baseball and John Philip Sousa.”  A presentation given by Schwartz to Chicago’s Caxton Book Club, Chicago, Illinois, November 9, 2018. (45-minute presentation)
 “Scrapbook Gems: Harry Partch Inside Out.”  A lecture presentation given by Schwartz to the Champaign Exchange Club, Urbana, Illinois, September 13, 2018. (45-minute presentation)
“Lincoln’s 1860 Wide Awake Parade.”  A lecture and performance presentation using the Center’s Civil era over-the-shoulder horns and the 10th Illinois Volunteer Cavalry Band given by Schwartz as part of the Springfield, Illinois Bi-centennial Celebration held at the Old State Capitol, Springfield, Illinois, August 4, 2018.  (90-minute presentation)




	             4e.        Formal Consulting

Served as an unpaid archives consultant to the Old Town School of Folk Music for their development of an NEH Preservation Planning grant proposal between June 21 and October 15, 2019.  This work included numerous conference calls with their archivist, Colby Mattax, reviews and edits of their proposal, and providing the archivist with the names of other archivists and museum curators who had extensive preservation experience working with both two- and three-dimensional music artifacts.


	4f.
Significant community activities

Urbana School District One-to-One Mentor,  2013-present
Sweet Corn Festival One Community Together Program Coordinator, 2015-present

1. University/Campus Service: 
University Library Public Engagement and Outreach Working Group, March 2018-July 2020
Campus Public Engagement and Outreach Working Group, July 2020-present

	


