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BY THE NUMBERS

FISCAL YEAR 2024 STATISTICS

15,343,045
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D
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Reference Questions Answered

1,041,140

(July 1, 2023—June 30, 2024)

&
13,809,740

Database Searches

S
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New Items Added

o
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Loanable Technology Requests
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ebooks
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3,117,900

Visitors (Gate Count)

s

34,943

Items Loaned to Other
Libraries via Interlibrary Loan

@3

9,158,826

Electronic Downloads

45,6064

Items Digitized by the
University Library available
from HathiTrust

The University Library is central to the intellectual life of the
university. By providing and stewarding collections and content
that comprise a record of human knowledge and by offering a wide
array of services, it enhances the university’s activities in creating
knowledge, preparing students for lives of impact, and addressing
critical societal needs. The Library advances the university’s goals by
striving to ensure unfettered access to information and by providing
a network of expertise that ensures value, quality, and authenticity
of information resources. The Library integrates and manages

knowledge to enable learning and the creation of new knowledge.

Study Space Bookings

The Library is central to the vibrant intellectual life found at
Illinois and committed to student success. Infused throughout the
university, the Library fully engages with the university’s mission
by offering physical and virtual access to the finest and broadest
array of scholarly resources available and by providing the expertise
of the best librarians and staff. Serving scholars around the world,
the Library’s global preeminence reflects the university’s land grant
values and its own rich heritage.




UNIVERSITY OF ILLINOIS/FRED ZWICKY

LETTER FROM THE DEAN

| "
From left to right: Megan
Shebik, Claire Stewart (Juanita
J. and Robert E. Simpson Dean

of Libraries and University
Librarian), and Steve Shebik

A philosopher once
wrote, “Without
music, life would
be a mistake.” If
that musing strikes
a chord with you,

I know that you
believe—as I do—
that the same holds

true for libraries.

s I look forward to my third year at the University of Illinois, I

am delighted to be writing this welcome to our dear friends and
alumni. In perusing the lovely images contained herein—gleaned
from the historic U.S. sheet music collection of our very own Music
and Performing Arts Library—I am reminded that my time here,
like music itself, has run through a glorious medley of variations and iterations.
I've experienced and shared moments both thrilling and pensive, lighthearted and
somber, whimsical, fulfilling, and, ultimately, so very inspirational.

Our Music and Performing Arts Library (MPAL), whose approximately 400,000
items place it third largest in physical holdings on our campus, serves students,
scholars, and lovers of music, theater, and dance both here and across the globe.
MPAL and its mission are a microcosm of the broader Library itself: We have
always been in the information (and misinformation) business, as well as dedicated
to helping solve such problems in every academic domain. In striving to do so, we
collect, provide, and make accessible a wealth of materials that meet the needs of
those examining the past as well as those preparing for the future.

Ethical uses of data, judicious sorting of truth from misinformation, evaluation of
sources: These are bedrock strategies that have always been part of our information
literacy agenda, and they continue to serve us well in the age of generative Al.

As our community explores the promise and pitfalls of these and other advanced
computational tools, it is once again the Library that faculty and students turn to for
help.

Few fields change as rapidly as ours, and to carry on our legacy of exceptional
leadership, we must continue to invest in exceptional faculty. These finest of
academics will fulfill our Library role as tutors and teachers, both to our large corps of
student library workers and the students we reach and teach in our library programs.
In addition, we must maintain library spaces that offer the wide variety of experiences
students need throughout their academic careers here at Illinois. This includes our
hope that we will fulfill a long-awaited renovation of MPAL to better render its space
to welcome and serve its patrons.

To help us achieve such aims, we are so pleased that our great friends, Megan and
Steve Shebik, have struck just the right note in generously offering a challenge
grant: They will match up to $1,000,000 in donations to the University Library. Our
University of Illinois students need a strong and healthy library, and with your help,
we can meet this challenge goal and extend our reach.

A philosopher once wrote, “Without music, life would be a mistake.” If that musing
strikes a chord with you, I know that you believe—as I do—that the same holds true
for libraries.
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Note from Professor of Music and Theatre

JEFFREY MAGEE

American Life at the Piano Bench

“Come Home, Father” depicts the increasing panic of “little
Mary” as she runs back and forth every hour between the
barroom, where her father drinks the night away, and home,
where her mother cares for her dying brother Benny. In the
1860s, Henry Clay Work’s song made a powerful case for
temperance through memorable music and melodramatic
narrative. In Irving Berlin’s “Sadie Salome,” a greenhorn
Jewish immigrant named Mose exhorts his “sweetheart” to
cease her suggestive stage performance, presumably of the
notorious “Dance of the Seven Veils” from Richard Strauss’s
opera Salome, which had scandalized New York in 1907.
“She’s Good Enough to be Your Baby’s Mother,” and “She’s
Good Enough to Vote with You” appeared in 1915 as women’s
suffrage ramped up to the Nineteenth Amendment, and it
deftly framed a progressive social issue within the time-
honored genre of the mother song. In “Everybody Wants a
Key to My Cellar,” a man’s “secret” comes out and “everybody”
wants to share it. The lyrics make no mention of the secret
because at the start of Prohibition in 1919 it was obvious: he
kept liquor down there.

Historic U.S. sheet music serves as a vital cultural artifact,
reflecting the social, political, and artistic currents of its time—
especially in the decades before radio, television, and sound
recordings. Beyond its role in music-making, sheet music
provides insight into the American experience, capturing

the spirit of various eras and highlighting the evolution of
musical tastes and genres. The University of Illinois’s Historic
U.S. Sheet Music Collection, with nearly 100,000 pieces, is
one of the largest collections in the nationwide Sheet Music
Consortium, which combines the searchable holdings of over
three dozen institutions.

For performance and research, historic sheet music offers

a nearly inexhaustible resource, and it may be curated
thematically to foreground concerns of bygone eras. Piano
music offering stylized depictions of battles and rail wrecks
abounded and brought the sounds of war and trains into
middle-class parlors. Some songs celebrate the excitement of
the city, as in “The Sidewalks of New York” and “Meet Me in
St. Louis, Louis,” while others conjured nostalgia for a simpler,
rural lifestyle in the heartland, whether comically as in Irving
Berlin’s “rube” song “I Want to Go Back to Michigan,” or
poignantly, as in Paul Dresser’s “On the Banks of the Wabash,
Far Away.” With breezy waltzes, pathetic ballads, muscular
marches, and other dance-driven styles like polkas, galops,
quicksteps, and in the early 1900s, styles emerging from Black

experience such as ragtime and blues,
sheet music publishers endeavored to
bring almost every available style and
topic into homes where a piano had
pride of place.

By the end of the nineteenth century,

as sheet music entered the realm of
mass production, the piano had become
a central feature of middle-class
American homes. Its popularity was driven by a combination
of technological advancements in piano manufacturing, which

made instruments more affordable, and a burgeoning interest
in music as a leisure activity. The piano was seen not only

as a means of entertainment but also as a necessary social
skill, particularly for women, who were often expected to

play to enhance their social standing and contribute to family
entertainment.

Love, romantic and heterosexual, is a pervasive theme in

the genre, but it takes on many novel forms. These range
from the comic “Come Josephine in My Flying Machine”—a
creative pick-up line if there ever was one—to “After the Ball,”
a waltz story song about a miscommunication that caused a
permanent breakup. Despite its almost comical bathos, “After
the Ball” sold some five million copies in the 1890s and set a
standard for the sheet music industry, later known as Tin Pan
Alley. Then there is “Love Will Find a Way,” whose sincere,
affectionate lyrics and attractive melody by Noble Sissle and
Eubie Blake for their groundbreaking all-Black 1921 musical
Shuffle Along challenged assumptions that Black romance
could only be depicted comically in the manner of a minstrel
show.

In addition to their words and music, sheet music appeals

to researchers and collectors for its cover illustrations. As
mass production escalated in the early years of the twentieth
century, Tin Pan Alley invested more and more in catching
the prospective buyer’s eye with evocative covers: items that
would look as good on the piano stand as they would sound
to the players, singers, and listeners. In short, historic sheet
music serves as a cultural archive, an educational resource,

a reflection of social norms, and a source of inspiration for
future generations. By preserving and studying this music,
these documents, we gain a deeper appreciation for the artistic
and commercial expressions that have shaped our collective
history and continue to influence contemporary music today.

Read more about Jeffrey Magee: music.illinois.edu/
people/profiles/jeffrey-magee



FINANCIAL STATEMENT

During the 2023-2024 fiscal year, the Library received more

than $4.8 million in total giving. The Library is grateful for these
generous contributions, which help sustain its excellence and status
as one of the world’s preeminent research collections.

The Library’s advancement effort is an integrated fundraising
program that seeks support on several different levels, including
the annual fund program, which includes the corporate
matching gift program; major gifts, many of which are endowed
funds; planned giving, or deferred gifts; and more.

The market value of the Library’s total endowment as of June 30,
2024, was $80 million. Invested both for income and long-term
growth, endowment funds play an especially important role in
helping the Library meet the challenges of the future.

Fiscal Year 2024

(7/1/23 — 6/30/24)

Outright Giving $2,109,247"
Planned Giving $2,729,119"
TOTAL GIVING $4,838,366

TIncludes outright gifts, pledge payments, recurring payments,
undocumented estate distributions, and matching gifts

* Includes irrevocable deferred commitments and revocable deferred funds
received

Who is giving to the
University Library?

B Alumni (78%)

B Friends (17%)

B Corporations (3%)
Faculty/Staff (2%)

X ILLINOIS
University Library

PHOTO: UNIVERSITY OF ILLINOIS/FRED ZWICKY

ENDOWMENT FUNDS

Endowment funds provide a valuable opportunity
to invest in the future of higher education. Each
fund serves as a permanent financial resource
that generates annual income for a designated
purpose. In this way, donors create a living legacy
that spans generations.

Library endowment funds are established with
gifts of $25,000 or more, payable over a five-
year period. The income is used according to
the wishes of the donor and typically benefits a
specific Library collection, program, or service.

Funds Endowed from July 1, 2023
to June 30, 2024

Charles Ashley and Isabelle Wilson Library
Endowment Fund—To provide support for
collections and acquisitions with preference given
to children’s books, collections for the University
High School Library, and collections for the Rare
Book & Manuscript Library

Nils and Emily McMunn Bjerg Endowment
Fund—To support the University Library

Russell E. and Sharon Yates Ewers
Student Support Fund—7o support
undergraduate student employees

Connie and Alan Mitchell “Lost in the
Stacks” Library Endowment Fund—7To
support student workers within the Unit with
preference given to students who display
financial need

For a complete list of endowment funds, please
visit library.illinois.edu/friends.

Double Your Impact with the Shebiks’ Match

Join Library Friends Steve 78 BUS, 78 BUS, and Megan '80 LAS
Shebik in supporting the Library. The Shebiks will match all gifts
to the Building Transformation Fund up to $1 million, doubling
the impact of your generosity. Your contribution will support vital
improvements to the historic Main Library, enhancing services for
students, faculty, and researchers.

Make your gift today and help the Library raise $2 million
for this important work! go.library.illinois.edu/challenge




MEMORIAL GIFTS

From July 1, 2023, to June 30, 2024, the University Library
received gifts in memory of the following individuals:

Louise Albrecht Phyllis J. Hill Michael Proctor

Keith L. Brower Joseph P. Hough George J. Reuss

TRIBUTE GIFTS

From July 1, 2023, to June 30, 2024, the
University Library received tribute gifts in
honor of the following individuals:

Brian W. Allen Sybil Mervis

Anthony K. Cassell Bryan G. Huff

Dmytro M. Shtohryn

Susan J. Allen

Tamara F. Bouseman

Joshua C. Newport

Richard W. Renner

Marianna T. Choldin

Patricia F. Stenstrom

Gertrude R. Ivory

Ralph D. DeMoss Linda Johnson

Kristofer S. Djupedal Galina N. Lokshin

Don Fehrenbacher Joyce D. Meyer
Clia M. Goodwin Stella M. Mosborg
Andrew V. Granato William E. Napier
Claxton E. Helms Roy L. Ostrom

George Hendrick Campo E. Palencia

William A. Bouseman David M. Rice

Sunderine Temple

Erik D. Chapman Holly A. Rosencranz

Caitlin R. Thomas

Clara M. Chu Alexander V. Sagil

Allen H. Toby

Philip G. Dierstein Diane P. Staes

Ruth H. Toby

Nancy W. Grube James P. Staes

Benjamin Uroff

Scott Jones Ronald P. Toby

Nadya Vinokur

Robert J. Lam Yuko Toby

Clarence M. Wayman

Melanie J. Loots Jacqueline M. Vossler

Professor and Head of the Music and Performing Arts Library

KIRSTIN DOUGAN JOHNSON

The Music and Performing Arts Library, founded as the
Music Library in Smith Hall in 1944, moved into the Music
Building in 1974. It changed its name in 2008 to reflect
the full breadth of the subjects contained within and
departments served.

The Historic U.S. Sheet Music Collection is a subset of
MPAL'’s Special Collections and at over 96,000 items,

is one of the largest U.S. sheet music collections in the
country. The contents of the collection range in date from
the early 1800s to the mid-1990s and include art songs as

well as popular songs, for voice and piano or for solo piano.

While these materials are generally not represented in the
Library’s public catalog, the searchable Historic U.S. Sheet
Music Collection database allows for patrons to look up
songs by composer, title, or date.

Long-term plans include enhancements to the sheet
music database and its search and display features, as well
as improvements to the collection metadata to include
publisher name and city, descriptions of covers, and

digitization of uniquely held titles.
This work would help researchers
identify songs by topic, artwork

by theme, and items published in
specific locales. This would enable the
collection to be more fully accessible
for enjoyment and more usable for
research. The popular songs contained
in the collection reflect events and
popular thought of the time of publication. Song lyrics and
cover art can teach us about U.S. history, people, politics,
conflicts, and social issues. The collection can also be a bed
for research into evolving musical style.

Music and Performing Arts Library:
library.illinois.edu/mpal

Historic U.S. Sheet Music Collection:
go.library.illinois.edu/MPALHUSSMC

MPAL'’s Special Collections: library.illinois.edu/mpal/
about/collections/specialcollections
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For more information about Library Friends and
giving opportunities, please contact:

University Library

Office of Advancement

1408 W. Gregory Drive, Room 227
Urbana, Illinois 61801

Telephone: (217) 333-5682
E-mail: friends@library.illinois.edu

library.illinois.edu/friends

The publication from the University of Illinois
Urbana-Champaign Library’s Office of Advancement
includes information about the fiscal year ending
June 30, 2024. Each year, it mails to more than 2,700
individuals who financially support the University
Library. Every effort is made to ensure completeness
and accuracy. If there is an error, please make us
aware by calling (217) 333-5682.
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Assistant Editor: Marisa Modugno, Marketing
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