








IL.

A. Tt has often been remarked that the French Revolution constitutes a
historical laboratory. First came 19th and early 20th century French
historians, then social historians, and more recently cultural historians --
all have worked in this historiographical laboratory. How have cultural
historians reworked laboratory materials to reinterpret the Revolution?
Assess their arguments, findings, and interpretations with respect to such
lines of inquiry as literature (Hercules, the romance, pornography) and
political culture (sovereignty, the body politic). How and to what extent.
does this more recent work build on earlier studies, those of Robert
Darnton, for example? To what extent does this newer work simply reveal
dimensions of the Revolution of which we were previously unaware, and to
what extent does this work force us to fundamentally reconceptualize the
Revolution?

B.  In his series of interlocking essays published as Fin-de-Siécle Vienna,
Carl Schorske made a number of arguments regarding modernism. To the
extent these constitute a new paradigm for understanding modernism, how
can this paradigm be defined, and what are its chief characteristics? To
what extent is Schorske's modernist Vienna an interdisciplinary
phenomenon, and to what extent did Schorske succeed in successfully
structuring his disparate materials in his book? Fifteen years later, how
would you define the perduring influence of Schorske's study? How have
historians contests, revised, appropriated, and stolen Schorske's ideas and
interpretations?




II1.

A. Nearly 40 years ago H. Stuart Hughes ensconced himself on the
rolling hills above Stanford University and above the El Camino Real, and
wrote his via regia of modem social thought between 1890 and 1930,
Consciousness and Society. Hughes defined his "high" intellectual history
as "the history of the enunciation and development of the ideas that
eventually will inspire . . . governing elites . . . , [an attempt] to determine
the fund of ideas available at any particular time to men who have received
a superior general education." In acts of patricide Schorske would
understand if not appreciate, Hughes's students such as Dominick LaCapra
have since made the "linguistic turn" (when they have not defected to
lowbrow cultural studies altogether, such as James Clifford holed up on
Santa Cruz bay on the other side of the hills. from Palto Alto)
reformulating in fundamental ways meaning and experience, text and
context, and the relationship between them. What is the "linguistic turn"
and who are the main practitioners associated with it? What are the
conceptual genealogies from which it emerges? What are its foundational
texts? What are the chief intellectual tools in its tool kit? To what extent is
the "linguistic turn" simply a detour from Hughes's via regia which does
not offer a truly new approach to intellectual history? Conversely, to what
extent is it a case of too-little-too-late, of historians intent on context
discovering text after they have already beén eclipsed as leaders of the
sciences humaines by their lit crit confreéres?

B.  To what extent does your proposed Ph.D. dissertation, "German
Christmas, Wartime Memory: The Politics of Popular Celebration,"
employ the methods and techniques of those practitioners of intellectual and
cultural history whom you identify as on the leading edge of the field?
Discuss your dissertation topic as an instance of contemporary intellectual
and cultural history. -



