

















your husbands and your children, and throughout the circle of
your acquaintance. Then let me exhort you to cultivate among
yourselves a spirit of Christian love and unity, having charity for
one another, without which all our goodness is as sounding brass
and tinkling cymbal [I Corinthians 13.1]!

O 1900-1959

1. Explain the concept of the "New Negro" as developed by Alain Locke in his 1925 essay of the
same name. Then use a relevant poem, short story, or a novel by at least three of the following
writers to discuss how the concept of the New Negro influenced the aesthetics and themes of
African American literature during the 1920's. Jessie Fauset, Langston Hughes, Zora Neale

Hurston. Claude Mckay, Jean Toomer.

2. Discuss Richard Wright's Native Son and Anne Petry's The Street as black versions of

American naturalistic fiction. Include references to race gender and class.

3. Discuss the protagoenist in Ralph Ellison's Invisible Man as a model of Du Bois's discussion

of the double consciousness of the twentieth century African American.
IV, 1960-1990

1. How has the popular literature produced by African American in the last 30 years reflected the
specific sets of historical, social. cultural, and economic conditions of the African American
community at large?

2. In the introduction to their co-edited volume of essays entitled Slaverv and the Literarv
Imagination. McDowell and Ramparsad argue that "slavery is perhaps the central intellectual
challenge. other than the Constitution itseif. to those who would understand the meaning of
America”. By referring to three of the following novels, all of which are set during the slave era.
discuss the various responses African American writers have given to the question of what
America means. The Autobiographv of Miss Jane Pitman by Emest Gaines. Beloved by Toni
Morrison, Dessa Rose. by Shirley Anne Williams, Kindred by Octavia Butler, and The Middle
Passage by Charles S. Johnsen.




3. Several critics believe there is a clear line of descent from the 19th century slave narrative to
20th century autobiography. Discuss any two aspects of the slave narrative that you think are
evident in at least three of the following autobiographies. Mention as well the specific ways the
20th century autobiographies move beyond the slave narrative. Crusade for Justice, Black Bov.
The Autobiography of Malcolm X. and I Know Why the Caged Bird Sings.

4. Three titles by African American women that are now recognized as "classics”, Morrison's
The Bluest Eve. Walker's Third Life of Grange Copeland. and Angelou's I Know Why the Caged
Bird Sings. were all published in the year 1970. Brietly explain the significance of each of these

novels in terms of the rise of black women's aesthetics in the last twenty-five years. How does
this aesthetics critique the ideclogical and critical assumptions of white and black male literary

models ?



